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The art of feelings in symbolic form

When we reflect upon paintings by Papia Ghoshal two major tendencies are revealed to
us. First, we can observe remarkable continuity with Indian tradition of painting, which is rooted
in artist’s personality and secondly, we locate her works in the context of contemporary world
art. And that is a timely perspective.

Appreciation of Papia Ghoshal’s vibrant colours, for example, reminds us of bright,
particularly pastel and crimson tones of historical Pallava dynasty paintings or intense colour-
tones of Ajanta murals. Painter Ghoshal does not repeat or imitate. What we have in mind here is
the tradition embedded in artist’s soul.

We appreciate Papia Ghoshal’s sense of plasticity and her work with form since we recognise
long Indian tradition of sculpture and relief plastic, a part of Indian cave architecture as in the
temple at Tanjore and in other locations. We can equally value the dynamic compositions of her
female figures and dance elements, which again are to be found in the history of Indian art, e.g.
in representations of Shiva absorbed in cosmic dance or in images of female temple dancers.
Erotica is also deeply rooted in Indian art as evident, for example, from sculptures in Konarak, a
temple dedicated to the God of Sun. We mention these facts to point out deep aesthetic roots of
Papia Ghoshal’s philosophy of painting in the history of Indian art. Only then we will understand
that her works are not driven by a fashion.

In paintings of Papia Ghoshal we are moved by transcendental knowledge, or jnana in
Sanskrit. The viewer gets pleasure from eternal life, as the fourteenth mantra goes. We
experience a state of fulfilment, or Samadhi, when mind is detached from material activities and
we are able to perceive our self by the pure mind alone. The colours on canvasses of our painter
are full of energy since cosmos is full of energy according to tantrism.

Reflecting on Papia Ghoshal’s works in the context of contemporary world art we conclude
that they are, in the words of American art historian Susanne Langer, representations of feelings
in symbolic form where music has an important role to play in painting. We can find tonal
analogies to emotional life in the works of our painter. American aesthetics also helps us to
understand values of so called virtual time in paintings of Papia Ghoshal.

Her paintings form a part of world postmodernist movement, which bears features defined
by French philosopher Lyotard as emphasis on plurality and experiment. Moreover, we stress
two other qualities of artistic thought in the works of our painter: heterogeneity and
incommensurability. And also graciousness which presumes experimentation and demands
representation of the invisible. Post-modern aesthetics and philosophy is after all closely linked
to Indian philosophy, transcending it at the same time towards disciplining of senses.
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Umeéni symbolickych citi

Premyslime-li nad obrazy malifky Papije Ghosalové, mizeme sledovat dvé hlavni tendence:
jednak sledujeme hlubokou souvislost svyvojem malifstvi Indie, které je zakofenéno
v osobnosti umélce, jednak zarazujeme tuto tvorbu do kontextu soucasného svétového uméni. A
to je pohled aktudlni.

KdyZ hodnotime naptiklad zativé barvy v obrazech Papije GhoSalové, jisté si pfipomeneme
z historie zarivé barvy v malifstvi dynastie Pallavovcl, zejména pastelové a karminové tony,
nebo si pripomeneme jasné a zZivé tony v malbach v jeskynich v AdZanté, atd. Malitka Ghosalova
nic neopakuje, nic nenapodobuje, my mame na mysli tradici, ktera je ziva a ktera tkvi v dusi
umeélce.

Oceniujeme plastickou modelaci, smysl pro plasticnost v obrazech Papije Ghosalové, nebot
zname dlouhou tradici reliéfi a sochaistvi Indie, ve skalnich jeskynich Indie, naptiklad v chramu
v Tancaviru a jinde. Stejné tak mulzZeme ocenit u na$i malitky pohybové hodnoty v jejich
kompozicich Zenskych postav, motivy tance, nebot stim se rovnéz setkdvame v déjinach
indického uméni, naptiklad v Konaraku, v chrdmu zasvéceném bohu Slunce. Uvadime tato fakta
ztoho divodu, abychom upozornili na hluboké estetické koreny filosofie malirstvi Papije
Ghosalové vyplyvajici z déjin indického uméni. Jediné tak pochopime, Ze u ni nejde o médni styl.

V malirstvi Papije Ghosalové nas uchvati transcendentalni poznani - v sanskrtu zvané
dznana. Divak se tési z vécného Zivota, jak se pravi ve ¢trnacté mantie. Prozivame vnitini
vytrzeni ve stavu dokonalosti zvaném samadhi, kdy mysl je odpoutana od vSech hmotnych
¢innosti, kdy mame schopnost nazirat na své ja prostrednictvim Cisté mysli. Barevnost
v obrazech nasi malirky je plna energie, nebot kosmos je plny energie podle tantrismu.

Kdyz uvazujeme o kontextu maliistvi Papije Ghosalové se soucasnym svétovym umeénim,
muiZeme konstatovat s americkou teoretickou uméni Susanne Langerovou, Ze jde o zobrazeni
symbolickych forem citu, kdy hudba hraje velkou tlohu v obraze. Hovorime u nasi malirky o
tonovych analogiich citového Zivota. Americka estetika ndm pomaha pochopit také hodnoty tzv.
virtualniho ¢asu v malirstvi Papije Ghosalové.

Malirstvi Papije GhoSalové patii do hnuti svétového postmodernismu. Vyznacuje se rysy,
které formuloval francouzsky filosof a estetik Lyotard, kdyZ zdlraziuje pluralitu a experiment
vtomto umeéni. Zdlraziujeme také u nas$i malifky dvé hodnoty umeéleckého mysleni:
heterogenitu a nesouméritelnost. A také vznesSenost piredpokladajici experimenty a poZadujici
zobrazeni neviditelného. Tato postmoderni estetika a filosofie konec koncl souvisi tésné
s filosofii Indie a soucasneé ji prekracuje smérem k ovladnuti smyslu.
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